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Kenneth Stuart Hungerford  
(E.6.8a/ H.1a=2): Mining Engineer

By Lesley Abrahams (H.4a.1b.1c.1d/E.6.5a.1b.1c.1d)

Known as ‘Kenny’ or ‘Uncle Kenny’ by family members, Kenneth Stuart 
Hungerford (E.6.8a) was the sixth son of Thomas Hungerford (E.6) MLA 

of ‘Baerami’, Hunter Valley NSW. 
As a young man he aspired to become a doctor, and commenced his university 
training in 1884.1 After he was shot by a butcher, John Hodgkinson in March 
1889,2 at Croydon, Qld., Kenneth gave up his medical training and continued 
with his other interests. These were varied, and included initially working in the 
cattle industry with his father and his brothers. Later he developed expertise as 
a mining engineer, specialising in dredging procedures and machinery. 

Kenneth Stuart Hungerford (E.6.8a) 
was born on 31 May 1865, at ‘Baera-

mi’, near Denman, Upper Hunter Valley.3 
His parents were Thomas Hungerford 
(E.6) and Emma Hollingsworth Wood 
(E.6=1). He was named ‘Stuart’ for his 
aunt, Lady Christiana Eliza Stuart,4 his 
mother’s sister, and wife of Sir Alexander 
Stuart. Sir Alexander Stuart served as Pre-
mier of NSW in 1883. 
Kenneth moved his residence many times, 
possibly renting in interim periods when 
not at Hungerford family homes, or trav-
elling interstate, or overseas. In 1886/7 
he was staying at Killowen, in Milton 
Street, Ashfield, the Hungerford family 
home. He was engaged in his university 
studies at this time. Later, Killowen was 
transferred from the estate of Thomas 
1 University examinations: Passed: K.S. Hungerford. Maitland Mercury & Hunter River 

General Advertiser, 27 March 1884, page 7. 
2 Brisbane Courier, 5 March 1889, page 5; HAFS Newsletter 40, Aug 2010 page 2
3 Transcription, NSW Birth Certificate Ref. No. 1865/11908.
4 Stuart, Sir Alexander (1824-1886), Australian Dictionary of Biography Volume 6,  

Melbourne University Press (1976), online. Sighted 26/8/2017.

Thomas Hungerford (E.6) with (left to 
right) Florence, Kenneth, Rose, Thomas. 
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Hungerford (E.6) to Herbert Blomfield Hungerford 
(E.6.4a), Kenneth Stuart Hungerford (E.6.8a), and 
Catherine Rachel Hungerford (E.6.3a).5

Thomas Hungerford and Sons had four pastoral 
properties in northern Queensland, mainly run-
ning cattle. They were Strathmore, Van Rook 
and Stirling stations, all on the Gilbert River, and 
Dunbar on the Lower Mitchell River. Kenneth 
travelled to Croydon, Qld. in April 1888 for his 
health.6 He was with Tom Hungerford Jr (E.6.10a) 
and was assisting his father and his older broth-
ers, Edmund Alexander Hungerford (E.6.1a) and 
Cecil Payne Hungerford (E.6.2a) with the work 
on these stations. 
According to a report written many years later by 
Kenneth’s younger brother, Becher Sealy Hun-
gerford (E.6.14a),7 Kenneth and Tom Hungerford Jr (E.6.10a) were involved 
in getting rid of stock on the four north Queensland Stations. Their participation 
in the Pastoral Butchering Co. at Croydon, Qld, is not clear, but despite some 
success, staff had been discharged. The man Hodgkinson, in shooting at them, 
was retaliating to his discharge from the butchering business, but it is not certain 
which of the Hungerford brothers he was targeting. Kenneth was in hospital 
in a critical state 8 from the gunshot wounds in his hand and groin. Thomas 
Hungerford (E.6) took his daughter Florence Loane Hungerford (E.6.7a) 9 to 
Queensland to nurse Kenneth, and he was pronounced out of danger soon after. 
In 1887, Kenneth had travelled to New Zealand, and now in 1891 in partnership 
with others in Sydney, he had secured the patent for New South Wales to ‘Sea-
son Native Woods’,10 using a new method patented previously in New Zealand. 
Looking for other means of employment, in March 1892 K.S. Hungerford, 
applied for an annual lease of 100 acres in the parish of Caroona, Liverpool 
Plains, NSW. 11 He was also allotted a number of other leases in the Baerami 

5 HAFS Journal 13/3 (May 2016), page 4.
6 Sydney Morning Herald, 16 April 1888,  page 6.
7 Townsville Daily Bulletin, 16 November 1938, page 11.
8 Daily Telegraph (Sydney), March 1889, page 4;  HAFS  Journal 10/11 (May 2008) pages 

22-23.
9 Told by Madge Kilpatrick: HAFS Journal 5/3 (May 2000) page 26.
10 Western Australia Record, 20 October 1891, page 2.
11 Maitland Mercury & Hunter River General Advertiser, 8 March 1892, page 3; and 4 June 

1892, page 3.

Kenneth Stuart Hungerford  
(E.6.8a)
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Creek Valley. Ian Ellis says these consisted of 118 acres opposite the Baerami 
Homestead.12 These acres proved to be good farming country, and Kenneth was 
successful here, and avoided bankruptcy when the Baerami Estate was fore-
closed by the Bank of New South Wales in 1892. 
Through 1892, and 1894 to 1897, his sales of sheep and lambs at the Home-
bush Stock Sales and the Maitland Stock Sales were yielding good prices.13 He 
expanded his holdings, and also ran cattle, which made excellent sales in Mai-
tland. He worked in conjunction with his brothers, Frederick Richard Hun-
gerford (known as Richard) (E.6.6a), and Tom Hungerford, jnr. (E.6.10a). 
His registered address in 1893 was Killowen, Milton Street Ashfield, where his 
father, Thomas Sr and his brothers Thomas Jr and Septimus also lived. In 1896, 
Kenneth was reported as living again at Baerami, Denman. 

First marriage:

In 1898, Kenneth married Alys Beamish 
(née Hungerford) (H.1a), sixth cousin to 

the Hungerford brothers (E.6 line), and sis-
ter of Guy Hungerford (H.4a), who was mar-
ried to Emma Elizabeth Hungerford (E.6.5a). 
Alys had arrived at Baerami as governess to 
Thomas Hungerford’s (E.6) younger daugh-
ters. They were married on 4 January 1898 at 
the Court House, in Muswellbrook, NSW.14 
Alys was 40 years old, and Kenneth was 32 
years old. 
Unfortunately, this marriage was not imme-
diately successful, and Kenneth left for the 
Klondike Gold Rush in the Yukon, Canada. 
His time there must have provided him with 
mining and dredging experience, for when he 
returned to Australia, he became involved in 
mining on the Shoalhaven River, and in 1900 on the Buckland River, Bright, 
Victoria, as an agent for The Gold and Mineral Dredging Co.15 For a while he 
lived at Newtown, and was listed as a grazier.

12 Ellis, Ian, A History of Baerami Creek Valley (1975), pages 24-25.
13 Homebush Fat Stock Sales, ewes, Daily Telegraph (Sydney), 23 December 1892, page 7; 

Maitland Fat Stock sales, Maitland Daily Mercury, 18 January 1897, page 5.
14 Transcription, NSW Marriage Certificate  Reference No. 1898/1407.
15 The Gold & Mineral Dredging Co., Agent: Mr. K.S. Hungerford.  Sydney Morning Her-

ald, 30 June 1900, page 13; Australian Star (Sydney), 14 July 1900, page 6. 

Alys (Beamish) Hungerford (H.1a)
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The 1913 Electoral Roll shows their address as Rathmore House, 15 Wycombe 
Road, Neutral Bay, Sydney. Kenneth was now travelling to various mining and 
dredging works. 
Kenneth applied for restitution of conjugal rights in his marriage to Alys Hun-
gerford (H.1a) in March 1921. After Alys did not comply with this order, an 
application for divorce was lodged. The decree absolute was pronounced and 
the marriage declared dissolved in June 1922.16 

After Kenneth’s return from Canada, various gold mining and 
dredging ventures had followed: 
1900  Craigie, The Big Bog River gold mining and dredging scheme, known 

as Little River Gold Mine,17 13 km from Delegate NSW. This was the 
highest gold mine in NSW. 

1900 Buckland River dredge, Ovens Valley, Bright district, Victoria.18

1901 Buckland River South Gold Dredging Co., Victoria.19

1901  The Cope-Hardinge Creek Tin Dredging Co., Tingha, near Inverell 
NSW.20 

1905 Dredging lease applications along the Bell and Macquarie Rivers, 
Burrendong, near Wellington NSW.21 (K.S. Hungerford was residing at 
Burrendong, and in August both he and Mrs Hungerford were visitors at 
the Metropole Hotel, Sydney, listed as ‘Mr. & Mrs. K.S. Hungerford, of 
Macquarie River’.22 

1906 Leasing of land under conditional purchase, Muswellbrook NSW.23 Here 
he farmed cattle and sheep. 

1906 Dredging the Mudgee River, Mudgee NSW, seven leases; further gold 
dredging leases at Burrendong.24 

16 In divorce, before Justice Gordon. Decrees Absolute. Sydney Morning Herald, 28 June 
1922, page 8.

17 Report by K.S. Hungerford, Evening News (Sydney), 10 Dec 1900, page 4. For a descrip-
tion of the operation of this mine see articles in The Argus (Melbourne, Vic.), 22 March 
1907, page 10, and Delegate Argus (NSW), 7 Feb 1908, page 5.

18 Provisional Director. Sydney Morning Herald, 30 June 1900, page 13.
19 Government Gazette NSW, 14 May 1901 (No. 408), page 3877.
20 Report by K.S. Hungerford: Australian Star (Sydney), 17 July 1901, page 2; ‘Testing of 

the site and soil done by K.S. Hungerford’, Inverell Times (NSW), 20 July 1901 page 2.
21 Wellington Times (NSW), 23 October 1905, page 3.
22 Sunday Times (Sydney), 6 August 1905, page 3. 
23 Government Gazette NSW, 7 March 1906 (No. 123 Supplement), page 1728; Mrs. K.S. 

Hungerford (Newcastle, NSW), Sunday Times (Sydney), 25 March 1906, page 5.
24 Wellington Times (NSW), 23 July 1906, page 2; 12 November 1906, page 3.



HAFS Journal 14-3 page 4 HAFS Journal 14-3 page 5

1907 Gold dredging leases on the Macquarie River – amalgamation of nine 
leases.25

1907 In November, “Mr. K.S. Hungerford of Wellington NSW” was listed as a 
visitor at the Royal Hotel, Bathurst NSW.26

1908 Dredging along the Macquarie River, near Wellington NSW.27  
(Mr K.S. Hungerford residing at Burrendong, and visited Sydney in De-
cember 1908.) 

1909 Gold dredging enterprises near Garland’s Dredge, Macquarie River, near 
Stuart Town. K.S. Hungerford sustained painful injuries here, to his left 
side, and broke a small bone in his leg. He was conveyed in an uncon-
scious state to Orange hospital for medical attention.28 

1913 Monal River, southeast Qld. K.S. Hungerford provided a prospector’s 
report to Guinea Gold Co., in August 1913: elevation 483m, southwest 
of Gladstone, Qld. A further report was made in October 1913 to North 
Australian Exploration Co. on Woodlark Island, Monal River, testing 
boring and dredging over twelve miles at Tamata Creek.29

1913 Cope’s Creek Dredging Co. reported all work running smoothly at Tingha 
NSW.30

1913 In September, at Yodda Valley goldfield, Papua, inspecting and testing 
dredging areas over 700 acres, with Mr H.W. Clark.31 

1914 Malaya Tin Corporation, Limited: “Mr Kenneth Stuart Hungerford, the 
well known dredging expert … left on Tuesday last for Siam, where 
he will take complete control of the interests of the company” (Sydney 
Morning Herald, 7 March 1914, page 27). A new company was formed 
under the title of the Ratrut Basin Tin Dredging Company (Siam).32 

1916 New Zealand Gold Coast: determination of values and suitabil-
ity of river drifts on the west coast, and alluvial gold deposits there.  
Mr. K.S. Hungerford “will proceed at once to New Zealand to take up 

25 Wellington Times (NSW), 3 June 1907, page 2.
26 National Advocate (Bathurst NSW), 11 November 1907, page 3.
27 Wellington Times (NSW), 15 June 1908, page 3.
28 Wellington Times (NSW), 1 November 1909, page 4.
29 Report from prospectors Messrs. H.W. Clark & K.S. Hungerford, Sydney Morning Her-

ald, 19 August 1913, page 11; Townsville Daily Bulletin, 27 August 1913, page 2; 8 Octo-
ber 1913, page 3.

30 Sydney Morning Herald, 19 August 1913, page 11.
31 Sydney Morning Herald, 26 September 1913, page 10; Townsville Daily Bulletin, 8 Octo-

ber 1913, page 3.
32 Also reporting by cable, Sunday Times (Sydney), 26 April 1914, page 2.
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this work”.33 He returned from Wellington for Sydney on 17 December 
1916, on the SS Moeraki. 

1916 Ratrut Basin, Siamese Tin Syndicate, near village of Renong, Siam, pay-
able to Malaya Tin Corporation: engineer K.S. Hungerford and party.34

1920 White Crystal Company No Liability, Sydney, directors appointed, includ-
ing K.S. Hungerford; mine opened at Crosby’s Hill (near Buderim Qld.).35

1921 Stackpool’s Crystal Company No Liability, Ardlethan NSW: mining tin, 
but joint working and management with White Crystal Co. rejected.36

1921  Dumbrell’s Bygoo Tin Mines No Liability, Ardlethan NSW, north of Wag-
ga Wagga. K.S. Hungerford, one of the directors, made the report: there 
was debate about the acceptance of reports as to the value of the mine.37

1921  K.S. Hungerford was one of the Directors of a new company, McCrud-
den Machine Gun Company Limited, to acquire the right of “certain In-
ventions relating to machine guns, and to carry on the business of gun-
making etc.”38 

1924  Shareholder in Supply Stores Ltd. 
1929  Mount Lawson Blocks (New Guinea) No Liability registered: its first 

place of operation was Port Moresby, New Guinea. K.S. Hungerford is 
listed as Investor, Robertson Street, Greenwich, Sydney. 

1940  Applications for several dredging leases at Bingara NSW, by Kenneth 
Stuart Hungerford and Roland George Dunmore Hungerford (E.6.16a) 
to mine for gold by means of dredging, 19 June, 1940. 

Another side to his interests:

Kenneth was interested in other social issues. With his father, he held office 
on the committee of the Goulburn River School of Arts (Upper Hunter Val-

ley NSW) in January 1894;39 Thomas Hungerford Esq. (E.6) was the president. 
They remained on the committee for several years, as did Frederick Richard 
Hungerford (E.6.6a).

33 Sydney Morning Herald, 16 May 1916, page 11.
34 Sydney Morning Herald, 15 November 1916, page 13.
35 Sydney Morning Herald, 4 September 1920, page 15; 30 September 1920, page 10;  

20 December 1920.
36 Sydney Morning Herald, 28 February 1921, page 9.
37 The Sun (Sydney), 17 May 1921, page 7; Sydney Morning Herald, 18 May 1921, page 13.
38 Sydney Morning Herald, 2 December 1921, page 11.
39 Maitland Daily Mercury, 30 January 1894, page 2.
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In 1901, he was the secretary for the Imperial Bushmen’s Welcome Committee.40 
With his father, Thomas Hungerford, they helped in organising the welcome home 
to the Imperial Bushman’s contingent in July 1901, with a grand reception. A memo-
rial tablet was to be erected at the Town Hall, Sydney. Kenneth was the Honorary 
Secretary of the Committee.41 In HAFS Journal 6/3 (May 2002) Betty Crowley 
wrote about Kenneth’s brother, Thomas Hungerford Jr (E.6.10a) and his involve-
ment in the Boer Wars. Betty located the Boer War Memorial in Observatory Park, 
Miller’s Point, Sydney, but this memorial does not have a list of names, and was 
erected in 1937. 
The Buckland Rifle Club (Victoria) ran competitions, and the Hungerford Tro-
phy was presented by Mr. K.S. Hungerford, a director of the Buckland Dredg-
ing Co., in May 1902.42 
The Mumbil NSW Branch of the Liberal party was formed in January 1911, elect-
ing K.S. Hungerford as President. He was a delegate to the General Conference.43

In 1935, Kenneth wrote from Sydney to local newspapers this letter, passing on 
what he regards as valuable information concerning the war against mosquitoes: 

To Suppress Mosquitoes – THE VALUE OF LEMONS: I suggest 
a simple infallible remedy in place of the numerous expensive and 
useless methods now being tried, such as the application of kero-
sene and offensive chemicals. It is amazing that so few people know 
that a lemon or lime cut in half, and the juice smeared over the skin 
— hands and face — will prevent mosquitoes from stinging. The 
Insects will alight on the treated skin, but will soon depart. I have 
lived for many years in tropical countries — Gulf of Carpentaria, 
Burma, Siam, and New Guinea — all infested by swarms of mos-
quitoes, and have been immune to their stings, and so have escaped 
malarial fever. The lemon juice drys up in a few minutes, and leaves, 
a non sticky covering to the skin, which remains till washed off.44

In 1942, Mr. Kenneth S. Hungerford was appointed a director of Brisbane The-
atres, Ltd., in place of Mr. Norman W. Burdekin, who had resigned 45.

40 Evening News (Sydney), 12 July 1901, page 4; 19 July 1901, page 6; Sydney Morning 
Herald, 23 July 1901, page 5.

41 Kenneth’s younger brother Thomas (E.6.10a) was fighting in the Boer Wars with the 
Imperial bushmen: see article in HAFS Journal 6.     

42 Ovens & Murray Advertiser (Beechworth,Victoria), 31 May 1902, page 4.
43 Dubbo Liberal & Macquarie Advocate, 24 January 1911, page 8.
44 Western Age (Dubbo, NSW), 8 February 1935, p. 2. This article was reprinted in 

many other local newspapers.
45 The Sun (Sydney), 24 June 1942, page 7.
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Second marriage: 

Kenneth married a second time on 24 February 1923 at St Stephen’s Presby-
terian Church, Phillip Street, Sydney to Bethany Eva Pascoe.46 He was 57 

years old, and Eva was 30 years old. Eva was a talented violinist, and had come 
from New Zealand to pursue her violin studies in Sydney. 

Though we do not know how Eva and Kenneth met, a photograph (above) in the 
HAFS Photo Albums taken at La Corniche, holiday flats, Mona Vale NSW, pos-
sibly in 1922, includes Kabell Mockbell, Kenneth Hungerford (second in pho-
to), Eva Pascoe, Madge Kilpatrick (E.6.7a.4b), Myrtle (Francis Myrtle Thel-
ma) Gillham (b 1905, Ashfield, sister of Charles Hume Gillham (E.6.2a.3b=), 
and Florence Loane Kilpatrick (E.6.7a). 
This guest house was spacious, included holiday flats, and had tennis courts, a 
golf course, was close to the beach, and regularly held ‘dancing on the lawn ‘ 
in the evenings, with lights, etc.47 In 1925 it was advertised as ‘A Wonder by the 
Sea, 12/6 a day. Every Amusement’. There was a large building with spacious 
rooms and three cottages. Many years later Eva Pascoe often returned to Mona 
Vale to swim and paddle – possibly a nostalgic excursion. 
46 Transcription, NSW Marriage Certificate, Reference No. 1923/574. 
47 Sunday Times (Sydney), 27 February 1921, page 12; The Truth (Sydney), 7 December 

1924, page 8; The Sun (Sydney), 10 February 1922, page 3; Government Gazette NSW, 14 
March 1924 (No. 37), page 1595.
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A daughter, Elizabeth Bethany Hunger-
ford (E.6.8a.1b), was born to Kenneth and 
Eva on 18 January 1925 at their residence 
on the Lane Cove River.48 Elizabeth trav-
elled to London in 1952 to join her mother 
Eva, who was working, lecturing and organ-
ising publication of a book. Elizabeth later 
worked as a draughtswoman in Canada for 
over five years between 1953 and 1960. On 
her return to Australia, she lived with her 
mother for a while before finding employ-
ment in Canberra. Elizabeth married Karst 
(Kris) Van Veen on 9 December 1967 at 
St Andrew’s Church, Forrest ACT. They 
moved to Victoria for some years, before 
returning to Sydney. 

By 1925 Kenneth and Eva had set up home at 20 Robinson Street, Green-
wich, Lane Cove NSW. They lived here until the early 1940s. By 1943 they 

had moved to Woodlands, The Walk, St John’s Avenue, Gordon NSW,49 which 
they rented for many years. (See following article.)
Kenneth kept in touch with the wider family, and 
in 1945 was reported to have been staying with 
his nephew Merlin Herbert Hungerford (H.4a.5b 
/E.6.5a.5b) at Mycumbene, Kurrajong.50 At that 
time Kenneth had no present occupation, was 
registered as residing at Gordon, and he had pre-
sumably retired from his activities, being now 
80 years of age. 
Sometime in 1951, Kenneth must have moved 
into one of the nursing homes in Wahroonga, as 
Eva was able to make a trip to London for work 
and to organise publication of a book. 

48 Sydney Morning Herald, 9 February 1925, page 8.
49 Commonwealth of Australia, Electoral Roll, 1943.
50 Windsor & Richmond Gazette (NSW), 20 June 1945, page 4.

Elizabeth and her mother Eve,  
18 January 1927

Kenneth Stuart Hungerford 
(E.6.8a) aged 84.
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Kenneth Stuart Hungerford died on 10 January 1952, aged 86 years, at 
‘Dulce Domum’ Hospital, Neutral Bay NSW.51 His daughter Elizabeth 

erected a plaque at the Northern Suburbs Crematorium, North Ryde, Sydney.

Probate was granted in July 1952, leaving £200.00 to his brother Thomas Hun-
gerford (E.6.10a), and the residue divided equally between Bethany Eva Hun-
gerford (E.6.8a=2), and Elizabeth Bethany Hungerford (E.6.8a.1b).52

Bethany Eva Hungerford continued to either rent out Woodlands while over-
seas, or to live there until her last years, when Elizabeth moved back to assist 
her mother.    q
 

51 Transcription, NSW Death Certificate, Reference No. 1952/1614.
52 State Archives NSW, probate packet, container 10802, Item 397313.
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‘Woodlands’, The Walk,  
48 Moree Street, Gordon NSW

Typed in 2018 by Lesley J. Abrahams (née Hungerford  - H.4a.1b.1c.1d/
E.6.5a.1b.1c.1d)) from handwritten notes by Eve Hungerford 
(E.6.8a=2). 

Woodlands, Gordon NSW, was the home of Kenneth S. Hungerford 
(E.6.8a), Eva Pascoe and daughter Elizabeth. The family lived there 
from about 1943 until after Kenneth’s death in early 1952. The house 
was sub-rented out again while Eva and Elizabeth were overseas, and 
Eva lived there until she moved to a nursing home about 1976. After 
her death in 1977, it is presumed it was sold. The photographs show 
the house at different stages in its life.

By Eve Hungerford (E.6.8a=2)

This cottage was named Woodlands when we first rented it. It was indeed a 
‘woodland’ – an acre of woodland of gum trees 100 feet tall and 700 years 

old, angophora, groups of turpentine, old orange trees, and mandarin, peach and 
apple, and thickets of fine bamboo. 
I even got lost in it one dark wet winter night, when I had to creep through a 
tangle of lantana and privet trying to find the water meter, when a tap burst and 
water was flooding the kitchen.
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Across the property ran a creek – a foaming torrent in rainy weather, flanked 
with ferns; dry and stony in summer. The property fronted onto Moree Street, 
which sloped down through a stone rock cutting and the creek and waterhole 
from which it got it’s name – ‘moree’ being the aboriginal name for spring or 
waterhole. There was beautiful bush there with flowers, birds, frogs and tortoises 
in the water holes – now alas! almost all taken by new streets and houses. 
On one side was a lane, leading from St John’s Avenue to Moree Street – 
steep, rocky and bordered by wattles and she-oaks. Halfway between the two 
roads, our top gate opened on The Walk, and as this was near our front door, 
and in St Johns’ Avenue, there was a bus stop which took us up to the village 
in one minute, I adopted the address Woodlands, The Walk, Gordon, to the 
exasperation of the local newsagent, who said it was not in ‘Gregorys’ [Street 
Directory]. However, the postal people never objected. 
The cottage is perched on top of a seven feet high cliff, which runs right across 
the property. I am told it is built of mahogany – the boards are like iron; the 
electrician has to use an electric drill when he puts in nails. 
When we rented it, it consisted of three rooms (two bedrooms and one sitting 
[room] with a large open fireplace which burned a wonderful fire) and a room 
with two stoves in it, a gas one, and a decrepit antique which burned fuel – it 
nevertheless burned a sweet fire on a cold winter’s night – and a strange room 
with a bath exactly opposite the back door, a sink with a wooden draining 
board and a small corner hand basin and two large open verandahs, with a 
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large pantry opening from out of it. The W.C. and the laundry were downstairs 
underneath the house. 
When Edie Hiller [unreadable] ‘Aunt Edie’ came out from ……… with 
Hephzibah [Menuhin] in 19 .. [after 1938] and came up to stay with me 
before going on to Terinallum,1 Lindsay and Hephzibah Nicholas’s home in 
[Darlington] Victoria, she wrote to her daughter, ‘I am sitting here looking out 
on massive great stone pillars which are the foundations of the cottage and 
feeling I might be in some ancient ...’ 
It was a contrast to the luxuries of America. q

1 Terinallum  was once the property of Aspro heir Lindsay Nicholas and his wife, Hephzibah 
Menuhin, a virtuoso pianist and sister of the great violinist Yehudi Menuhin. Eva Pascoe 
was friendly with both Yehudi and Hephzibah and stayed with them in California, in 1936. 
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An Accomplished Violinist:  
Bethany Eva Pascoe –  

Mrs K.S. Hungerford (E.6.8a=2), 
By Lesley Jane Abrahams (née Hungerford – H.4a.1b.1c.1d/E.6.5a.1b.1c.1d)

Bethany Eva Pascoe (Mrs K.S. 
Hungerford, E.6.8a=2) had a rich 

and varied life, and contributed much 
to the musical landscape of Sydney 
and New South Wales. She was also 
active in New Zealand in the earlier 
part of her life, and enjoyed travelling 
the world, and participating in many 
aspects of society. 
Her performances especially in her 
early years were highly praised. Eva 
published a number of music scores, 
and books of music and stories, and 
she wrote about her travels for news-
papers and magazines. 
As a student of Christian Science, Eva 
participated in her church community, 
serving on committees and visiting churches and attending Christian Science 
lectures while travelling overseas. Her letters tell of her many friendships in the 
Christian Science churches in the USA, England and Germany. 
Eva also attended concerts, as well as performing in orchestras and concerts, 
and lecturing on musical subjects and teaching the violin and viola. Her inter-
ests included art galleries, scenery, photographic displays, and her beloved gar-
den in Gordon NSW. 

***
Miss Eva Pascoe impressed her hearers by the rich and mellow 
tone she drew from her instrument, by the earnest, emotional 
manner of her playing of Gounod’s ‘Ave Maria’, … and a higher 
degree she succeeded with Wieniawski’s ‘Romance’ (Violin con-
certo No. 2) and its impassionate demands.1 

1 Press (NZ) CLVIII, issue 14521, 25 November 1912.
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In 1915, at the Southern Cross Hall, 197 Castlereagh Street, Sydney, Miss Eva 
Pascoe gave another Recital. The review said: 

MISS EVA PASCOE’S RECITAL.
A violinist with strength of tone and a resolute attack in difficult 
passages correctly rendered, was revealed in the person of Miss 
Eva Pascoe last night. This young player, who came here from 
Christchurch to enter the Cyril Monk studio, made her debut at 
the Southern Cross Hall, where her style showed her to especial 
advantage in the third and fourth movements of Cesar Franck’s 
famous ‘Sonata in A for Violin and Piano’. The former of these 
two constitutes a big thing in the sonata literature of these instru-
ments, and the latter is a truly beautiful classic. 
Miss Pascoe, who was associated with Mr Frank Hutchens, a well 
known exponent of Franck’s music, showed herself quite equal to 
the florid preludeial passages for violin which, in alternation with 
phrases of poignant sadness, characterise the movement, her style 
is serviceable, but too much inclined to roughness. However, in 
the familiar last movement, the flowing grace which so wins the 
heart was expressed with considerable sympathy of tone. 
Mention should also be made of Liszt’s ‘Liebestraum’ (tran-
scribed by Cyril Monk for violin), in which Miss Pascoe’s large-
ness of tone gave significance to the melody. The double stop-
ping was sometimes a little bit harsh but it was correct, and 
the cadenza, admirably played, showed the possession of a well 
advanced technique.
After Kreisler’s ‘Schon Rosmarin’ valse2 there was much enthusi-
asm, and the player was presented with bouquets of red roses … 
Mr Walter Thorman and Mr Cyril Monk were the accompanists of 
the evening.3 

Bethany Eva Pascoe (E.6.8a=2) was born in Wellington, New Zealand on 
6 October 1892.4 Her parents were William Stevens Pascoe and Catherine 

Tankersley Dodd. Her sister, Edith Victtrine Pascoe, was born four years later, 
on 13 June 1897, in North Adelaide SA. She was called Victtrine (or Vic) by her 
family. Their brother, Ralph William Pascoe, was born on 22 October 1900 in 
East Adelaide. In the early 1900s, the family returned to Christchurch to live. 

2  ‘Valse’ (waltz in French): a Viennese dance first published in 1910, for violin and piano. 
3  Sydney Morning Herald, Tuesday 15 June 1915, page 12.
4  New Zealand Birth Certificate, Registration No. 1892012555.
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The children attended school in Christchurch and Dunedin. Later Eva and both 
her sister and brother returned to Australia to live. 
By 1912, at age 19, Eva was becoming an accomplished violinist, and partici-
pating in concerts, some of which she assisted in organizing. Newspaper reports 
were positive. In 1914, Eva travelled to Adelaide and then to Sydney, where she 
attended advanced tuition in violin playing with Mr Cyril Monk, previously a 
leading violinist with the New Zealand International Exhibition orchestra.5 

Eva’s first recital in Sydney was held on 14 June 1915. The review is quoted 
above. Another review described Eva as a violinist who was “temperamen-

tal and accomplished”. In December, she performed again in a concert at St 
James’s Hall (Sydney), and Eva was described as the most effective soloist, 
playing “the Andante from [Edouard] Lalo’s beautiful ‘Symphonie Espagnole’ 
with sympathy and a considerable measure of finish, besides showing intensity 
in the strenuous climax.”6 
Early in 1917, Eva returned to New Zealand on holiday for several months, 
before resuming her violin studies at the Sydney Conservatorium in March. 

She speaks enthusiastically of the Chamber Music Circle, which is 
giving a new and valuable impetus to musical growth. The young 
violinist is frankly glad to be back in New Zealand, however, for 
after all, she says, “home is home.’’ But she is just here on vaca-
tion, and returns in March next to the Conservatorium for some 
months longer before taking up serious professional work.
A short extract taken from ‘The Theatre’ after her recital last year 
goes to show that Miss Pascoe has attained some distinction. It 
says: “When it is stated that Miss Pascoe played the Max Brueh 
concerto with conspicuous success, it will be recognised that she 
is a temperamental and accomplished artist.” 
Later, at, a chamber concert, the ‘‘Herald’ critic wrote, “As was 
anticipated at her own recital earlier in the year, the most success-
ful soloist was Miss Eva Pascoe. This advanced violinist played 
with sympathy and a considerable measure of finish, besides 
showing intensity in the strenuous climax.”7 

Further recitals for violin and pianoforte, were reported in both the New Zea-
land and Sydney newspapers in 1921. Miss Eva Pascoe was now a University 

5  Star (NZ), Issue 11320, 23 February 1915.
6  Edouard Lalo, ‘Symphonie Espagnole’ in D minor, for violin and orchestra, written in 

1874, first performed in Paris in February 1875 (Wikipedia).
7  Sun (NZ) III, Issue 931, 3 February 1917.
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of Sydney extension lecturer, and 
also lectured for the Worker’s Edu-
cational Association (WEA), and 
conducted tutorial classes at the Syd-
ney Conservatorium.8 Her lecture on 
‘Musical Appreciation’ was the first 
in a series of eight lectures, in which 
music was provided from gramo-
phone records, and a string quartet 
in which Miss Pascoe played. In a 
third series of lectures, Eva delivered 
a lecture entitled ‘Australian Music’. 
Her first public performance as a 
conductor was at a concert at the 
Sydney Town Hall, with a young 
artist’s orchestra, during the Society 
for the Prevention of Cruelty to Ani-
mals ‘Be Kind to Animals Week’, 24 
March 1922.9 The young artists from 
four public schools in the Sydney 
area treated their music with sympa-
thy and accuracy. Eva Pascoe again contributed in December in a Schools Violin 
Christmas concert, as the conductor.10

The Northern Star (Lismore, NSW), 27 January 1923, page 11, reported:
Miss Eva Pascoe, who wielded the baton with authority in direct-
ing an orchestra of youthful violinists from the State schools at the 
Sydney Conservatorium this year and is an educational enthusi-
ast. She has her own ideas about the art of imparting violin tech-
nique and class teaching, having devoted much time and study 
to those subjects. Teaching the young idea in the difficult art of 
violin playing and guarding it against becoming a sawer of wood 
instead of a sweet ‘singer’ is a grave and responsible matter. Not 
all youngsters who play the violin can hope to become virtuoso 
stars or famous classic players. But a good or bad beginning 
means all the difference – the difference between becoming mak-
ers of sweet melody or mere grinders of music. Hence the value of 
Miss Pascoe’s work. 

8  Press (NZ) LVII, Issue 17117, 12 April 1921; LVII, issue 17193, 9 July 1921.
9  Sun (Sydney), 23 March 1922, page 5.
10  Truth (Sydney), 10 December 1922, page 8.

Eva Pascoe at Wollstonescraft, Sydney.
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We are not sure when Eva Pascoe and Kenneth Stuart Hungerford 
(E.6.8a) met. Their marriage occurred on 24 February 1923, St Stephen’s 

Presbyterian Church, Phillip Street, Sydney.11 A photograph at La Corniche, 
Mona Vale, around this time shows that they were friends with Kenneth’s sis-
ter Florence’s Kilpatrick family (see page 8 above). Kenneth had only been 
divorced from Alys Hungerford (H.1a) for about six months. Kenneth was 57 
years old and Eva was 30. 
Eva and Kenneth made a trip to New Zealand in April 1923, visiting Mrs Pascoe 
at 47 Brett’s Road, Papanui, Christchurch.12 They then travelled to the West 
Coast of the South Island. Mrs Kenneth Hungerford (nee Miss Eva Pascoe), 
was acknowledged as a violinist on the teaching staff of the New South Wales 
State Conservatorium of Music, also giving a lecture in the Trades’ Hall, 
Christchurch.13 
Elizabeth Bethany Hungerford (E.6.8a.1b) was born to Kenneth Stuart 
Hungerford and Bethany Eva on 18 January 1925, at their home, 20 Robertson 
Street, Greenwich, Lane Cove River. Eva did not appear in any concerts or 
events of note for several years at this time. 
Edith Victtrine Pascoe, Eva’s sister, also returned to Australia where she mar-
ried Merlin Herbert Hungerford (H.4a.5b) on 17 July 1926, at Darlinghurst. 
Merlin was 28 years of age and Edith Victtrine was 29 when they married. 
Merlin was born in Kurrajong in 1897 to Guy Hungerford (H.4a) and Emma 
Elizabeth Hungerford (E.6.5a). Victtrine was also an accomplished musician; 
Merlin was a musician and piano turner, as well as a farmer. He was Kenneth 
Stuart Hungerford’s nephew. 
Once Elizabeth was a few years old, Eva was again delivering lectures in musi-
cal appreciation: 

A Lecture and CONCERT, to inaugurate a University Tutorial 
Class in Musical Appreciation, was given by Mr. ROLAND 
FOSTER and Miss EVA PASCOE, in Beale’s Concert Room, 340 
George-street, TO-NIGHT. Admission, 1/-, 19 April 1928.14 

By the end of 1928, Eva, under her professional name of Miss Eva Pascoe, 
was training young musicians, this time in the YWCA Song Group. They 

were taught ear-training intervals, rounds and four-part singing. The plan was 
for the group to perform in operettas. 

11 Transcription, NSW Marriage certificate, Reference No. 1923/574.
12 Press (NZ) LIX, Issue 17747, 26 April 1923.
13 Auckland Star LIV, Issue 103, 2 May 1923.
14 Sydney Morning Herald, 19 April 1928, page 2.
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COSY fires gave added charm to the rooms of Wollaston’s Music 
Box last night when Miss Eva Pascoe (Mrs. Kenneth Hunger-
ford) invited about 60 of her friends to meet Miss Elise Steele 
… To receive the guests, Miss Pascoe wore a gown of cyclamen 
velvet with a vestoon of iridescent sequins. A happy feature of the 
party was the showing of coloured slides taken by Miss Pascoe 
during a recent trip to the Franz Josef glacier in New Zealand.15 

The Associated Music Clubs of Australia elected Miss Eva Pascoe (Mrs Hun-
gerford), as the new honorary secretary in 1929. She began speaking to groups 
in 1930 about how to form music clubs, and about the growth of this movement. 
At the second musicale held by the Mosman Music Club in January 1930, Miss 
Eva Pascoe was a guest of honour, being mentioned as a well-known violinist.16 
She also visited Music Clubs around NSW, and encouraged formation of branch 
clubs in Orange, Vaucluse, Chatswood (all in 1930), Newcastle (1931) and Killara, 
Kirribilli and Wollongong (in 1932). Her work with the clubs involved organis-
ing performers for meetings, lectures and monthly musicales presented by the 
various clubs. Miss Pascoe also played at inaugural meetings and musicales.  She 
was presenting on ABC Radio, Stations 2BL and 2FC, giving lectures on The 
Music Club Movement, and giving occasional performances. Her performance 
with others of the Haydn’s String Quartet was relayed through 4QG Brisbane.17 
In June 1930, the Music Lover’s Class at the YWCA was re-opened, with Miss 
Eva Pascoe as one of the lecturers and tutors.18 
Another activity of the Music Clubs was presenting ‘Music Week’ in each loca-
tion. Miss Pascoe was in demand to give lectures on the Music Club Movement, 
on ‘Musical Appreciation’, and to perform with other musical artists. She also 
addressed school groups on musical appreciation. She continued to be a Uni-
versity tutor and lecturer.19 
“It is proving that music is a social force in the community,” said Miss Eva 
Pascoe, Honorary Organising Secretary of the Associated Music Clubs of Aus-
tralia. At the Music Week event in Newcastle, August 1930, after an address, 
she said, “The principal aim and ideal of the music club movement is to revive 
music as a vital social force in the community.” Violin solos were played by 
Miss Pascoe at a number of Music Week events.20 
15 Sun (Sydney), Wednesday 15 May 1929, page 23.
16 Sydney Morning Herald, 29 January 1930, page 8.
17 Sydney Morning Herald, 5 April 1930, page 12; Truth (Sydney), 3 August 1930, page 21. 
18 Sun (Sydney), 8 June 1930, page 24.
19 Newcastle Morning Herald, 14 August 1930, page 8; Newcastle Sun, 26 August 1930, 

page 6.
20 Newcastle Morning Herald, 28 August 1930, page 4.
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Events held at the Sydney Conservatorium were attended by society people, 
including the Governor and Lady Game. Lunch time concerts were also organ-
ised in the Aeolian Hall in the city, where she performed, and at St James’s 
Church, Sydney. The music club programme included mention of the daily car-
illon recital at the University of Sydney at 1.30pm.21 
Another venue for performances was The Lyceum Club, and at plays performed 
at the Savoy Theatre, Sydney. Eva was one of the musical artists supporting a 
performance of ‘Dear Doctor’ by Mrs Dorothy Tobin at the Savoy Theatre on 
December 1930.22 Wollongong Music Lover’s Club inaugural concert, held in 
August 1932, had praise for Miss Pascoe and others who were the main artists, 
as well as for an address by Miss Pascoe.23 
Music Week, held in Sydney at the Blaxland Galleries (Farmers’ George Street 
Store) in 1933, featured a series of morning and afternoon musicales. The 
events were primarily educational, including a Musical Exhibition, and raised 
money for a cot at St Luke’s Hospital. Activities included a Ball held at David 
Jones’.24 The Wednesday speaker was Miss Eva Pascoe, on ‘The Development 
of Stringed Instruments’. 

Discussing the origin of bowed instruments, Miss Pascoe showed 
a small ravanastron, a primitive fiddle of Ceylon with two strings 
and a half coconut for a sound box. This was played by Mr Keith 
Kennedy, who contrived to produce a tone of considerable strength 
from it. Ravana, a king of Ceylon who lived thousands of years ago, 
is supposed to have devised this quaint means of making music.
 After mentioning the place of the harp, lute, and other instru-
ments in musical history, Miss Pascoe described the viol family 
and the evolution of the violin. The audience was shown a viola da 
gamba, and an Italian lute made by Paolo Verin at Padua in 1611.
The lecture concluded with the playing of a sonata for piano and 
violin by Henry Eccles, an English composer who died in 1742.25 

At the three additional afternoon recitals, given at the Blaxland Galleries, 
English compositions were chosen for the instrumental numbers at the recital 
arranged for Friday by Miss Eva Pascoe. 

21 Sydney Morning Herald, 5 September 1930, page 15.
22 Evening News (Sydney), 13 December 1930, page 8. One of the actors in this play was 

Mrs Sylvia Lance Thomson, my (Lesley Jane Abrahams’) grandmother on my mother’s 
side of our family. Miss Eva Pascoe provided the musical items. 

23 Sydney Morning Herald, 1 August 1932, page 3.
24 Sun (Sydney), 13 August 1933, page 32.
25 Sydney Morning Herald, 24 August 1933, page 4.
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Miss Pascoe and Miss Dora Ranclaud joined with Miss Burston in 
the ‘Golden Sonata for Two Violins and Piano’ by Purcell (1658-
1695). The work is in five short movements, whose contrasting 
moods were clearly suggested by the players.26

At one of the Music Week performances, 
Miss Eve Pascoe [was] in an original English costume, such as 
was the vogue when the great violinist, Madame Norma Neruda, 
afterwards Lady Halle, violinist to the Queen, made her debut in 
London in 1846. Lady Halle used an Ernst Stradivarius, which 
is now owned by Balokovic and played by him in Australia. Miss 
Pascoe’s violin is a lovely instrument of the early Amati period of 
300 years ago. Her costume belongs to Mrs. John Fell, of North-
wood, and it came from the Grafton Galleries.27

Mrs Kenneth Hungerford, better known as Miss Eve Pascoe, with 
her three hundred year old violin and her Madame Norma Neruda 
gown of Alice blue taffetas and lace. (See photo above.)

Eva’s name appears at further functions at the Savoy Theatre, and at Music 
Club’s events during 1935.
26 Sydney Morning Herald, 26 August 1933, page 17.
27 Sun (Sydney, 1910-1954), 13 August 1933, page 23.
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Eva’s father, Mr. William Stevens Pascoe, had been one of the secretaries 
of the Chess Championship Congress at Christchurch in 1907, assisted by 

his daughter Eva and his wife, Catherine.28 Now in March 1936, Mrs. K.S. 
Hungerford became a competitor in the NSW Chess Association Chess Tour-
nament.29 She continued to play chess with her brother Ralph William Pascoe, 
Garry Koshnitsky and Lajus Steiner.30 Her name was included in a list of well 
known chess players in 1949.31

Under the heading “Women’s Tales 
of Travel and Adventure”, The Sun in 
January 1938 reported that Mrs. K. S. 
Hungerford and her daughter Elizabeth 
travelled to Port Vila and Noumea in 
the New Hebrides, returning to Syd-
ney on 7 January 1938. Their ship was 
the Pierre Loti. Their companions on 
the trip were Miss Mary Edwards, the 
Sydney artist, and Mr Ernest Mitch-
ell, the brother of Dame Nellie Melba, 
with his family. They met other Austra-
lian society members in Port Vila. 

Mrs. K. S. Hungerford, of Lane 
Cove … claims to be one of 
the few people who have seen 
the strange phenomenon of the 
‘rayon verte’, or the green light, 
which occurs at the sunset. Most 
people regard it as a sort of will-o’-the-wisp myth, but Mrs. Hun-
gerford described it as a brilliant, jade-green light, that seemed to 
come from the sun just as it was setting one night across the sea. 
She said that it flooded the whole horizon just for a moment, and 
then was gone.32

28 Wairarapa Daily Times (NZ) LVI, Issue 8657, 16 January 1907.
29 Sydney Morning Herald, 3 March 1936, page 15; 6 March 1936, page 16.
30 Harry Stevens, Elizabeth Van Venn’s cousin, wrote, “Other visitors to Eva’s home were 

chess players – her brother Ralph William Pascoe, Gerry Koshnitsky and Lajus Steiner” , 
in HAFS Newsletter 47, February 2014, pages 18-19.

31 Sunday Herald (Sydney: 1949-1953), 2 October 1949, page 10, “CHESS”, by G. 
Koshnitsky.

32 Sun (Sydney), 7 January 1938, page 10. See also a video on Youtube for an explanation of 
‘rayon verte’, viewed 31 August 2017.

Eva and Elizabeth on the Pierre Loti in 
Sydney, bound for Noumea (1938)
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After ten years of Music Clubs, a concert was organised at the Sydney Town 
Hall for 27 April 1939.33 Mr King said, 

The chief charm of a music club is that it brings the artists and its 
members into a more or less intimate relationship which, in the nature 
of things, has little chance of existence in the ordinary concert hall. 
The introduction of light refreshments during intervals is from experi-
ence a charming and valuable asset in obtaining this atmosphere.

Among those whom Mr King mentions as having done valuable work for the 
music clubs is Mrs K.S. Hungerford (Miss Eva Pascoe), who created the 
Music Clubs Scholarship Fund.34

The Australian Electoral Roll shows Bethany Eva and Kenneth Stuart Hun-
gerford living at 20 Robertson Road, Greenwich, Lane Cove River from the 
time of their marriage to about 1942. They moved to Woodlands, The Walk, St 
John’s Avenue, Gordon, in 1943 (see article on pages 12-14). The alternative 
address is 48 Moree Street, Gordon – this was a long block between St John’s 
Avenue and Moree Street, and there is mention of the cottage (or house) in 
Eva’s correspondence. While they lived there, only one dwelling was on the 
block. Kenneth lived there until sometime prior to his death in January 1952.35

Eva was acquainted with many famous 
musicians, including Sir Bernard Heinz, 
Joseph Post and Miriam Hyde. In July 
1936 she travelled to San Francisco on 
the Mariposa, returning on the Orient 
from London in November 1936. While 
overseas she met with Yehudi and Hep-
hzibah Menuhin, the famous violinists, 
and it must have been while in London 
that she played ‘The Messiah’ Stradi-
varius violin in the offices of Mr Arthur 
Hill & Co. (See ‘Tarisio’, pages 29-35 
below). An article Eva wrote about her 
trip to Salzburg was published in the Syd-
ney Morning Herald in March 1937.36 
33 Sydney Morning Herald, 22 April 1939, page 12.
34 The Sun (Sydney), 23 April 1939, pages 18.
35 48 Moree Street now backs onto 61 St John’s Avenue. There are all new houses along 

these two streets in 2017. 
36 Eve Hungerford, “Entertainment and romance in clocks”, Sydney Morning Herald, 23 

March 1937, page 11. ‘Trip to Salzburg’. Newspaper clipping, National Archives of Aus-
tralia (also on Trove, National Library of Australia).

Eva Hungerford on the Mariposa (1936)
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Eva also presented talks on ABC Radio, her 
talk on ‘Beethoven’ being broadcast on 31 
August 1943.37

Eva’s daughter Elizabeth Bethany Hungerford 
(E.6.6a.1b), saved many letters written to her 
by her mother between 1951 and 1960, when 
either Eva or Elizabeth were living, working 
and travelling overseas. After Kenneth moved 
into a nursing home in Wahroonga, about 
1951, Eva travelled to the UK and USA. The 
few comments about her marriage indicate the 
unevenness of their ages contributed to some unhappiness and tension. 
The first letter in the file is dated May 12 1951, written by Eva from the UK, 
indicating that the house at 48 Moree Street, Gordon is rented out. Eliza-
beth was living in a flat in Pymble. Eva then travelled to New York, Boston, 
New Hampshire, Philadelphia. While in Boston, she had an interview with the 
Christian Science Monitor, and subsequently had a number of articles pub-
lished on their Home Forum page. These articles are mainly about her travel 
experiences, and the places she visited. Eva, as a student of Christian Science 
herself, often encouraged Elizabeth to also continue the study and apply the 
CS principles to her life. 

By December 1951, Eva was staying in Brentwood, Essex. She had been in 
the USA for five months. One of her book manuscripts was still in their 

house in Gordon, and Eva asked Elizabeth to find it and send it to her. She 
must not have been anticipating that Kenneth would die at this time, and letters 
seemed to take some weeks to arrive. 
Eva’s husband, Kenneth Stuart Hungerford (E.6.8a) died on 10 January, 1952 
at the private hospital, ‘Dulce Domum’, Neutral Bay. He was 86 years old. Eva 
stayed on in England, sending many letters to Elizabeth, attempting to comfort 
her on the death of Elizabeth’s father, and asking for information about the prog-
ress of Kenneth’s will and probate. By March, Eva was looking for work in Eng-
land. Some lecturing work in Rural Schools, North Hertford came her way in 
March 1952. While there, Eva also played a 1560 Amati viola.
Negotiations for publishing another book about learning the violin were under-
way at this time. Elizabeth sent the book manuscript to London, and in April 
Eva submitted the completed copy to the publisher in the USA. By this time, 
Eva was hoping that Elizabeth would join her in England. (The house in Gordon 
was still being rented out.) Elizabeth arrived in England in August 1952, and 
37 ABC: Talk on Beethoven, 31 August 1943, 3.20 pm. Letter in National Archives of Australia.

Eva playing chess
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Eva playing the violin (July 1972)

they had some time together travelling 
in France and England. While in France 
they visited the Katzaroff Exhibition. 
Elizabeth also looked for work, then 
Eva left in December 1952 for Australia 
by ship, arriving early in January 1953.

Once back at Woodlands, Eva started 
teaching the violin and viola, and 

lecturing whenever possible in schools 
and at the Conservatorium. She was also 
writing articles for newspapers. There 
were some difficulties with Kenneth’s 
will and probate, and little money was 
available. Even though the probate was 
officially granted in July 1952, no mon-
ey was received by Eva or Elizabeth 
until mid-1955. At this time Eva was 
missing the company of her daughter, 
and found the postal service slow and 
unreliable. Elizabeth moved to Toronto, 
Canada for a new job, in November 1953. 
While in France and England, Eva had made friends with Monsieur and Mme 
Michel Katzaroff, the French artist of Beethoven. M. Katzaroff gave Eva sev-
eral sketches and pictures. Eva was now wondering what would happen with his 
other works, after he died in April 1954. 
Elizabeth moved to Edmonton, Alberta in August 1955, and a year later, Eva 
planned a visit to New York for a business trip, and then to Canada. She arrived 
in Edmonton on 27 October 1956, and had several weeks with Elizabeth. Eva 
returned home to Gordon on 15 November 1956. 
Eva really enjoyed her garden at Woodlands and wrote about it regularly. It 
began to be harder for Eva to manage, and though she often did her own mow-
ing, at last she hired a gardener to help with the heavier work. 
Her violin teaching and lecturing continued, including lecturing and classes in 
NSW and Victorian schools. This finally allowed her to renovate her house, and 
in 1958 she was able to buy the property. In 1959, Eva was again on the move, 
travelling to New York in September, and then on to Edmonton in October, 
to visit Elizabeth. Eva returned through New York, Philadelphia, and London, 
visiting many of her friends. 
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During the late 1960s Eva travelled overseas 
a number of times, including for 4½ months 
in 1967, to Noumea in 1968, and in 1969, she 
made a trip to Mexico, Boston, New York, 
London, Paris, Moscow, Tokyo, Osaka and 
Hong Kong. She made numerous trips over 
the years to New Zealand to see her parents 
and other Pascoe family members. 

Publications 

In March 1941, Eva applied for the copy-
right to publish ten position pieces for 

violin and pianoforte, for students. These 
sold out quickly. and a second printing went 
ahead.38 10 First position pieces for violin … 
beginners, was first published in 1945 in Mel-
bourne, and then in Autumn 1954 in the USA as 10 First position pieces for violin. 
In the National Archives of Australia is a copy of a literary work by Bethany 
Eva Hungerford, entitled ‘The Crimson Thread’ , with a copyright registration 
dated 15 May 1946. The National Archives also have an application for the regis-
tration of a design by Bethany Eva Hungerford for a “Funnel with a wide mouth 
to be used for filling jam jars and other uses”, dated 1950. 
At the Juvenile Eisteddfod, Ipswich in September 1952, the Instrumental Violin 
solo for under 10 years, ‘The Skaters’ by Eve Hungerford, was played. This is a 
piece written by Eve. I have yet to find a copy of the music.39

Other works written by Eva were included in The Australian Musical News and 
Musical Digest, Volume 43 issue 11 (1953). Her next book was First year at 
the violin: a first book for individual or school class lessons, published in 1955.
Her story for young children was published by Ure Smith, Sydney in 1955, 
entitled Tommy in Music-Land, illustrated by Mary M. Abbott. Her papers in 
the National Archives of Australia, contain a thank you from a grateful family 
of one of her pupils for the assistance from this publication.
Other pieces include: Dance for Robin: violin solo, with piano accompaniment by 
Dulcie Holland (printed music 1957) and Six third position (finely graded) pieces 
for violin, piano accompaniments by Dulcie Holland (printed music 1962). 

38 Eve Hungerford and Margaret Selkirk, Ten First Position Pieces for beginners … with 
separate violin parts (Melbourne: Allen & Co., 1945). 4/- . Copy held in the National 
Archives of Australia, Canberra.

39 Queensland Times (Ipswich: 1909 - 1954), 11 September 1952, page 2.

Eva leaving a plane in Mexico (1969)
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More recently, I purchased Violin Music by Women: a graded anthology; Begin-
ning: Violin, & Violin & piano, compiled and edited by Cora Cooper (Sleepy 
Puppy Press, 2013). It includes three pieces by Eve Hungerford. Cora wrote in 
her email to me: 

I am excited to hear that Eve Hungerford was your great aunt! 
One of the pieces, ‘The Gipsy Fiddler’, is a great favourite of 
teachers because it’s so cleverly written to focus on a consistent 
finger pattern. Have you heard the recording on violinmusicby 
women.com? Look in the ‘Sound Files’ part.

Elizabeth Bethany Hungerford (E.6.8a.1b) married Karst (‘Kris’) Van Veen 
on 9 December 1967 in Canberra. Just before Eva, her mother died, Elizabeth 
and Kris moved into Eva’s home in 48 Moree Street, Gordon, so that Elizabeth 
could care for her mother.

Bethany Eva Hungerford (née Pascoe), died on 9 April 1977, aged 84 years, 
at Neringah Home of Peace Hospital, 12 Neringah Avenue, Wahroonga. She 
was cremated at the Northern Suburbs Crematorium on 15 April 1977.  q

Eva Pascoe in later years.
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Tarisio, the Treasure Hunter
By Eve Hungerford (Eva Pascoe – E.6.8a=2)
Footnotes added by Lesley Jane Abrahams  
(née Hungerford – H.4a.1b.1c.1d/E.6.5a.1b.1c.1d))

With a beating heart, with infinite care and caution, I once drew the bow 
across the strings of the greatest violin in the world – the ‘Messie’ 

Strad,1 bearing in evanescent flight the starry tones that Stradivari conceived 
in the heart of his genius, singing across the centuries, vanishing in the Lon-
don room.
I first heard the legend of [Luigo] Tarisio, who rescued the violin from obscu-
rity, and [Jean- Baptiste] Vuillaume who gave it its name,2 from an old violin 
maker in Australia, when I was seventeen. Seated at his workbench, in a snow-
white apron like Stradivari himself, surrounded by wood-shavings and with 
clamps and pots of glue beside him, I listened as he carved a violin scroll and 
unfolded the tale. The story won my heart, though I never dreamed that one day 
I would see and play this wonder violin.
Years later, Mr. Arthur Hill of the famous firm of W.E. Hill & Sons, who then 
owned the ‘Messie’, and later presented it to the British nation,3 lifted it from the 
bed of rich velvet where it lay glowing like some fathomless jewel, and placed it 
in my hands. For a young violinist this was the seventh heaven of delight!
The lustrous beauty of fine violins once laid a thrall upon an ignorant Milanese 
peasant, Luigi Tarisio [d. 1854], and lifted him to enduring fame.
When Stradivari sublimated the art of violin-making, taking the slender, 
bewitching instrument out of the sweet huskiness of the bowed, stringed instru-
ments of the middle-ages into brilliant-toned modernity, he perfected a model 
which has never since been altered.
Working with his finically hand-made tools, on meticulously selected planks of 
pine and maple, lightest of willow for interior blocks, sombre, satiny ebony for 
finger-boards and pegs, and his secret varnishes, he established the true form of 
the modern violin. What wizardry inspired him, in those medieval days, shaping 
the slim elegant instrument which still exults as the instrumental prima donna 
of the space age? The siren-singer, which yields the softest and sweetest, yet the 
most penetrating tones of the concert world.

1 ‘The Messiah’, by Antonio Stradivari, built in 1716.
2 Jean-Baptiste Vuillaume (1798-1975) , French luthier.
3 W.E. Hill & Sons bequeathed ‘The Messiah’ to the Ashmolean Museum at Oxford in 1940. 

They family had purchased the violin in 1850.
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Violin playing was young indeed when the 
master created his violins. There were no 
concerts, no great performers in that era. 
The violin was ahead of its time. Corelli, 
first of the line of great violinists and com-
posers, was born ten years later than Stradi-
vari. There was little string music to play. It 
had not yet been composed. String players 
before Corelli played madrigals, folk and 
dance tunes. The few makers before Stradi-
vari mostly made instruments with the idyl-
lic flavour of viols and never achieved the 
magnitude of his creations..
In Cremona, the little town in which Stradi-
vari lived and died between the years of 
1644-1737, gathered a group who followed 
the master. Busy in their work-shops, all in 
the same street, they completed the school of 
violin-makers which reached the very apogee 
of fame. But not in their life-times. Guarneri, 
Bergonzi, Guadagnini, Ruggeri, Granci-
no, famous now, never knew [they would] 
become known as “the lost art of Cremona”.
One hundred years after Stradivari, in his 
nineties, made his last violins, the treasures 
of the sublime cult of the Cremonese were lying about in monasteries, churches 
and farm houses, unplayed, neglected, damaged and often falling apart from 
lack of proper care. There were no celebrated artists, no touring virtuosi to dis-
cover and display the brilliant tonal beauties which yet were to be preserved to 
become the gems of to-day’s concert world.

Luigi Tarisio was the man of this hour. Unschooled, illiterate, he was pursu-
ing an avocation as a carpenter, learning to play a violin in his spare time. 

He was twenty, living with his wretched family in Milan, where he was born, 
when the breath of change moved him and he commenced to wander through 
the length and breadth of Italy. In the daytime he went into the farmhouses of 
the peasants and mended their chairs and cabinets. At night, he soon discov-
ered, he could fiddle for his bed and supper. The monks began to employ him 
and gave him violins to repair. Some of these were the neglected violins of the 
masters which he contrasted with his own cheap fiddle. 

The ‘Messi’  back.
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He became possessed with a peculiar affinity for these lovely creations. He 
commenced to bargain, work, in exchange for fiddles. He loved them, and like 
a miser horded them. With love came understanding and discrimination. He 
doted on each and remembered each individually. He began to sense their value. 
Wherever he went his eye was sharp for violins. He began to seek, and like a 
magnet to draw to him the maturing models of Cremona.
Now out of the common clay of this bargaining carpenter, appeared the singular 
gift which ultimately made him the matchless violin connoisseur of all time. 
One of the London makers later said of him, “He can smell a violin almost 
before he can see it.”
“Why not?” said Tarisio, “They are my own loves, I know them all.”
Illiteracy, poverty, the limitations of humble peasantry were swept away in a 
pure, single- minded devotion to the quest of Italian master-violins and their 
preservation. This, he realised was his mission and for the rest of his life he 
pursued it with passionate ardour.
Renting an attic over a dingy restaurant in Via Legano near Porta Tenaglia, Tarisio 
barred the door with bolts and chains. His neighbours never knew anything of his 
doings. The violin was forever his only love. He acquired them with inconceiv-
able astuteness and dogged persistence and wept and moaned when he parted 
with any of them. As long as he could he sold the lesser only for means to buy 
greater. The greatest of them all he never parted with and it gained him nothing 
materially. It was the joy, the pride, the ecstasy of his life. It was the ‘Messie’.
One of the violin family of Cremona told him that Count Cozio di Salabera, 
an old man in Florence, possessed a fabulous Stradivari. This violin had never 
been played, or even strung up. The Count favoured Amatis; the tender, Amatisi 
designs fascinated him and in order to secure a coveted one owned by Stradivari’s 
heirs, he was obliged to buy a group of the master’s instruments at the same time. 
Count Cozio seems never to have realised the extraordinary characteristics of this 
particular violin which after a hundred years had the appearance of being fresh 
from the hands of its maker. The superb craftsmanship, the vibrant graining of the 
body, the striking scroll edged with satiny black, the fiery auburn red bathed in 
varnishes which seemed to have a liquidity imbuing the violin with elasticity and 
radiance like some living quality, failed to wean him from his Amati.
Tarisio went to see it, and lying there without strings, pegs, bridge or tailpiece, 
lone in impeccable beauty, he recognised it for what it was, the very apex of 
Stradivari’s art, and his heart claimed it. He now had to deal, not with a poor 
peasant or an ignorant monk, but with a haughty aristocrat. He was equal to it. 
Under his coat he had the most seductive of all the Amatis and he drew it forth 
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and displayed it enticingly to the Count. De Salabera could not conceal his rap-
ture. This Amati he must have, and for it and a sum of money Tarisio gained his 
prize. He kept it concealed among his treasures all his living days.
Together with his masterpieces, Tarisio gathered a store of violin parts; necks, 
fronts, sides, backs, fingerboards, tailpieces, nuts, blocks, pegs and scrolls. 
There was a bench in his attic, with tools, two chairs and an old sofa on which 
he slept. There he took his accumulations of miscellaneous bits, glued them up 
and built violins, polishing them till they shone and glittered. With this assem-
blage he bartered new violins for old. Even now-a-days can be found people 
who like a “nice new violin”, and in those times when the value of the Cremo-
nas was neither realised nor established, Tarisio’s bright, be-stringed and ready 
to play instruments were welcomed by monk and peasant alike.

In the outer world the violin was displacing the viol, the flat-backed, many-
stringed instrument with its C-shaped sound holes and soft-spun tone. Deal-

ers were selling the new instrument with their lutes and guitars. The violin star 
was ascending, the star that has never waned. This sprite of strings eclipsed all 
other instruments and with it virtuosity was born to the world of music. The 
great stream of violin composers was rising fast. Violin literature was increas-
ing in quantity, in musical content and technical difficulty.
Paganini swept like a dazzling flame through Italy and on to Paris and London. 
King Charles of England, emulating Louis of France, had a band of violins at 
his court – the first orchestra of bowed stringed instruments in England, and 
known as the “Four and Twenty Fiddlers”. Violins were being made in England 
and France and in the salons of the London and Parisian dealers a demand for 
fine violins was growing. They had rich, royal clients. But the royal instruments 
which ultimately were to capture the violin world because of the distinguished, 
mellow ‘Italian’ quality of tone, were cradled still in the heart of Italy, their very 
existence yet unrealised in the quickening centres of musical life.
With the wealth of his now great collection heaped around him, Tarisio decided 
to visit Paris. Filling a sack with violins, he set out to walk to the French capital. 
Across the Lombardy plains, through the foothills of the Alps, the fields and 
little villages of France, the journey took a month. He slept in barns and under 
hedges and arrived unshaven, ragged, dirty.
Tarisio had heard of Aldric,4 the celebrated dealer and his need of master violins, 
and to his salon he went. Opening the door, he was met by a clerk immaculate 
in frock coat and striped trousers, who stared at him in blank astonishment. On 
the point of calling for the gendarmes, something in the blue and blazing eyes 

4 Jean-Francois Aldric (1765-1843), violin maker in Paris from 1785.
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of the wild, unkempt stranger, sent him backwards into Aldric’s own office and 
Aldric emerged, to gaze in amazement. The weird looking visitor took from his 
filthy sack an exquisite Nicola Amati in perfect condition, with its gold and nut-
brown lights gleaming in entrancing loveliness, and Aldric advanced in almost 
uncontrollable excitement.
Elaborately, Tarisio laid out on a glass showcase, the most beautiful violins the 
elegant Frenchman had ever seen. Eagerly he questioned him. Whence had he 
come, where, and how had he obtained these remarkable instruments?
Tarisio told Aldric a little of his own strange story. With the first purchase mon-
ey from Aldric, he bought new clothes, and better attired and groomed, returned 
to meet J.B. Vuillaume, Georges Chanot, Charles Gand, leading Parisian deal-
ers Aldric had summoned to see, and bid for, the remaining violins. These were 
manna from heaven for them and they bought them all.
Exhilarated, though at first supercilious and suspicious, these polished experts 
soon realised that here was no ignorant peasant from whom they might win 
easy bargains, but a master of acumen and judgement, a passionate lover of his 
treasures and one who knew their value.
That night, as an honoured guest, Tarisio dined with J.B. Vuillaume, the great 
maker and dealer, who became his life-long friend. Though neither knew it, he 
too was to play a leading part in the destiny of the ‘Messie’.
Two months later Tarisio again visited the Parisian dealers who now outbid 
each other to possess his instruments. This time he was well dressed, hired a 
carriage and had his violins in plush-lined cases.

Now commenced what was to become posterity’s priceless heritage. One 
thousand Italian masterpieces he brought to Paris in a continuous stream. 

Many of them were destined to achieve individual identity as the ‘Emperor’, 
the ‘Betts’, the ‘Hellier’, the ‘Tuscan’, the ‘Alard’, the ‘Dolphin’, the ‘Swan’, 
as they passed into the hands of the virtuosi of the future who were to pour the 
golden glory of violin-tone into the every hungry-for-beauty hearts of mankind.
Every year for thirty years Tarisio came. The dealers grew to like him. They 
trusted him. He always fulfilled his promises to return with more, and better 
violins. The supply was equal to the demand of that day and they relied upon 
him for Italian instruments out of his vast store. Today the demand for Italian 
violins far exceeds the supply. No concert artist is complete without his Stradi-
vari or Guarneri; every violinist longs to possess one. Just what it is that gives 
these violins their unimpeachable quality, no one has ever been able to define 
exactly – this is the “lost art of Cremona”.



HAFS Journal 14-3 page 34

Sometimes Tarisio tried to buy back violins which he had sold. Once he went as 
fast as he could to Spain in search of three quarters of a bass. In Chanot’s shop 
one day he came across the front of a bass which he recognised as a magnifi-
cent Stradivari, and wrested the story and the precious piece from the reluctant 
Frenchman who did not want to part with it. Chanot, he learned, had gone to 
Spain in search of violins, had seen this cracked front baking in the sun at the 
door of the Spanish maker, and bought it. Tarisio paid one thousand francs for 
it and set off for Madrid and the Spaniard.
There he was told that the bass had been brought in for repair by an old lady 
who owned it. Thinking the repair would be difficult and not worth the trouble, 
especially as the lady was known to be mean, the Spaniard ripped off the front 
and glued on a cheap, new one. Tarisio wasted no time on him, procured the 
owner’s address and called on her.
“Senor,” she said politely, in reply to his enquiry, “the bass is yours”. Then 
ensured endless negotiations, haggling, argument, and persuasion, until for 
4,000 francs, Tarisio secured the bass.
His one thought was to take it to Paris and unite it to its front, and thinking to 
make the speediest journey by sea, he arranged passage on the most substantial 
looking ship in the harbour. A particularly violent storm in the Bay of Biscay 
almost wrecked the vessel and he crouched all night with his arms wrapped 
around his precious bass which he had folded in a mattress and lashed to a post.
Later, when the repaired ‘Spanish Bass’ proved to be the most magnificent 
Stradivari of that kind which exists, Tarisio took it to London and sold it for 
20,000 francs. There he met Charles Reade of The Cricket and The Hearth 
fame,5 who was also an enthusiastic collector of violins, and told him the story.
“In that storm,” he said, “I thought the end of the ‘Spanish Bass’ had come”. 
“What about your own end?” enquired the writer.
“I never thought of it,” replied Tarisio simply.

Between these visits and adventures, he worked in his attic in Milan, living 
on soup and chestnuts. He drank no wine, he ate no meat. His frugality 

was a byword. Stacked on chairs, hanging from the walls and rafters diffusing 
in the soft light their cinnamon, wine and orange tints, the most comprehensive 
collection of fine violins ever to be under one roof, crammed the room so that 
it was hazardous to more. Or, he ranged over Italy, seeking, hunting his loves, 
buying, bargaining, collecting.
5 Charles Reade, The Cloister and the Hearth, (1861), an historical novel set in the 15th cen-

tury, with 500 drawings. Charles Reade was a novelist and a collector and dealer in violins. 
The Cricket on the Hearth: A Fairy Tale of Home is a novella by Charles Dickens, published 
by Bradbury and Evans, and released on 20 December 1845 with illustrations.
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On his visits to Paris he commenced to whisper of his hidden jewel; to promise 
that perhaps he would vouchsafe a glimpse of the greatest treasure of them all 
– the unique, the perfect, the pure, the virgin Strad. He talked of it for twenty 
years and Vuillaume at last lost patience.
“Ah, your Strad,” he hissed, “it’s like the Messiah, always coming and never 
comes.” So it was christened, and the name the ‘Messie’ has endured.
Year after year, Tarisio took the spirit of this now legendary violin with him to 
Paris while the experts waited, half sceptical, half believing. 
Then, at an expected time, he failed to appear.
In Milan, neighbours noticed the silence about his attic home and called police 
who broke the locks and chains on the fortified door, and entered. Clasping two 
violins to his breast, Tarisio lay stiff and cold upon his shabby sofa. Around him 
were two hundred and forty six of the lovely stringed instruments which made 
his life an enchantment and were to make him famous to posterity. His relations 
claimed his money, but neither they nor the police knew what to do with the 
violins, so as the rent had been paid as usual for a year in advance, they simply 
locked the door upon them.
Vuillaume was the first in Paris to hear the news brought by a travelling silk 
merchant, and mustering all his available cash, he fled post-haste for Milan. He 
offered 80,000 francs for Tarisio’s complete collection, which satisfied the sis-
ter and her family, estimating that it would bring him a million, and [he would 
become] a rich man on the profits.
However, after the first hours of investigation, Vuillaume became a very ANX-
IOUS man. He could find no trace of the marvel, the incomparable, of which 
Tarisio had sung so convincingly. Was it a myth? Did the ‘Messie’ exit? If so, 
where was it?
He was almost in despair when he remembered the sister’s farm. There in an old 
bureau, he came on a drawer that would not open. Gently, cautiously, ravished 
by his last hopes, he eased and coaxed it, until, wedged behind another violin, 
in all its pristine beauty, he found the flawless ‘Messie’.
With lavish care he took it to Paris. There in lovely rose-coloured wood, he 
carved in relief a tailpiece with the exquisite nativity scene illustrating the vio-
lin’s title, and the pegs, which are recognised as integral parts of the ‘Messie’. 
With a loop of gut the tailpiece was attached to the violin, the pegs were fitted 
into the pegbox, for the first time strings were threaded from the tailpiece over 
the bridge and along the fingerboard into the pegs. After one hundred and thirty 
nine years of silence, the ‘Messie’ was tuned and in playing condition.  q
[another page has been lost ...] 
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Did Captain Thomas Hungerford  
ever own Rathbarry Castle?

By Anthony William Ingarfield (B.3a.3b.6c.6d)
In his A Visitation of the Seats and Arms of the Noblemen and Gentlemen of 
Great Britain and Ireland Sir Bernard Burke states:

The common ancestor of all the existing Irish Hungerfords was 
Captain Thomas Hungerford, who resided at Rathbarry, up to the 
year 1680, in which year he died, and was interred in the cathe-
dral of Ross-Carbery.1

So, who was Captain Thomas Hungerford, how and when did he come to settle 
in Ireland, and where? He began his military career as a cadet of the House of 
Hungerford at Farleigh Hungerford Castle in Somerset, England. 
However, earlier researchers had been unable to determine his ancestral line. 
In 1994, Peter Sherlock presented a case in a HAFS Journal that he was the 
son of Richard Hungerford by Anne Haslewood, and the 2 X great grandson of 
Sir Anthony Hungerford of Down Ampney (1492-1558).2 Being a prominent 
gentleman, Sir Anthony Hungerford’s ancestry can very reliably be traced back 
to his 3 X great grandfather, Sir Thomas de Hungerford (c.1328-1397), founder 
of Farleigh Hungerford Castle. 
Then in 1999 Sherlock found a letter in the British Library in St Pancras, Lon-
don written by Thomas on October 10 1675.3 Sherlock concluded from this 
letter, together with the will of Richard’s brother Falke, that Thomas may have 
been the son of Falke Hungerford’s union with Avis Ivy. If so, he was yet to 
be born when his father died late in 1620, indicating a birthdate for Thomas of 
1620 or 1621.
A marriage licence bond of the diocese of Cork for one Thomas Hungerforde 
and Marie May, dated 1640, has been accepted by many researchers as pertain-
ing to the marriage of our Thomas. If so, it indicates that he was spending time 
in Ireland by that year. A birthdate of 1620/1 would mean he was then about 20 
years old. Nothing appears to be known about his wife Marie/Mary. Was she an 
Anglo-Irish lass? Why else would he marry in Ireland?

1 Sir Bernard Burke, A Visitation of the Seats and Arms of the Noblemen and Gentlemen of 
Great Britain and Ireland, Second Series, Volume 2 (London: Hurst and Blackett, 1855)

2 Peter D. Sherlock, “Captain Thomas of Rathbarry”, HAFS Journal 2/3 (May 1994)
3 Peter D. Sherlock, “Captain Thomas of Rathbarry – revisited”, HAFS Journal 5/2 

(November 1999)
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The sixth edition of A Genealogical and Heraldic History of the Landed Gentry 
of Great Britain and Ireland, published in 1879 states that

Captain Thomas Hungerford of Rathbarry, or The Little Island, 
about four miles westward of Inchodony [sic], the seat of his 
descendants, was a cadet of the House of Hungerford at Farley 
Somerset and accompanied his kinsman Colonel Sir Edward Hun-
gerford of Farley Castle, in his expedition against Ireland, which 
started from Chester 27th May, 1647. He was living in 1680.4

However, an extensive biography on Sir Edward Hungerford (1596-1648) makes 
no mention of him ever having fought in Ireland. He commanded the parliamen-
tary forces in Wiltshire throughout the English Civil War (1642-51) and in the 
summer of 1645 laid siege to Farleigh Castle which surrendered to him in Sep-
tember. He then settled at Farleigh Castle, and in July 1648 parliament entrusted 
him with a garrison to prevent the castle from falling to the royalists. However, he 
died only three months later and was interred in the castle chapel.5

Oddly, an earlier edition published in 1862, entitled A Genealogical and Heral-
dic Dictionary of the Landed Gentry of Great Britain and Ireland states that

Captain Thomas Hungerford, of Rathbarry, or Little Island, about 
four miles westward of Inchodony, the seat of his descendants, 
served in Ireland in the civil wars ensuing 23 Oct. 1641 (as did Col. 
Anthony Hungerford) [my emphasis] and eventually purchased 
considerable estates, among others Inchipin, Clashetarriffe, Bal-
lyvolane, Lissicurrane and West Cappeen. He was living in 1680.6

In his earlier HAFS Journal article Sherlock had thought it more likely that 
Captain Thomas Hungerford accompanied his kinsman Colonel Anthony Hun-
gerford (c.1614-1657), sent to Ireland to assist the Marquees of Ormonde whose 
forces were fighting against the Irish Catholic Confederation, landing in Dublin 
with his regiment on 30 April 1647.7 Captain Thomas may have been with his 
kinsman at the Battle of Dungan’s Hill in County Meath in August 1647 when 
Colonel Anthony was shot in the mouth, a wound that eventually invalided 

4 Sir Bernard Burke, A Genealogical and Heraldic History of the Landed Gentry of Great 
Britain and Ireland Sixth Edition, Volume 1 (Pall Mall: Harrison, 1879)

5 See the History of Parliament website: http://www.historyofparliamentonline.org/
volume/1604-1629/member/hungerford-edward-1596-1648 and  
https://en.wikisource.org/wiki/Hungerford,_Edward_(1596-1648)_(DNB00)

6 Sir Bernard Burke, A Genealogical and Heraldic Dictionary of the Landed Gentry of 
Great Britain and Ireland, Fourth Edition, Part 1 (Pall Mall: Harrison, 1862)

7 https://en.wikisource.org/wiki/Hungerford,_Anthony_%28d.1657%29_%28DNB00%29. 
See also https://en.wikipedia.org/wiki/Anthony_Hungerford_(Roundhead)
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him out of the English Army.8 Although Colonel Anthony was leading his regi-
ment at Drogheda in 1648, when that town was besieged by Cromwell’s forces, 
in September 1649 he was recuperating from his wounds in Bath.9 He never 
returned to Ireland, was imprisoned for debt in 1653 and died on 9 June 1657.
After the Irish Confederate War, Captain Thomas Hungerford may have been 
granted lands for his military service with the enactment of the Act for the Set-
tlement of Ireland 1652.10 It is known that he settled in West Cork and estab-
lished his seat at ‘Little Island’. The Ordnance Survey Map of Ireland shows the 
placename Little-Island on the coast southeast of Rosscarbery in the Electoral 
Division (E.D.) of Rathbarry.11 
The Irish Census of 1659 lists a Thomas Hungerford as owner of lands at Gorti-
grenane and Croanogh in the Parish of Rathbarry.12 These may be misspellings, 
as the Ordnance Survey Map has the placenames Gortagrenane just north of 
Little Island and Croaghna Wood to the east.
According to Sherlock, J.E. Jackson states in the Hungerford Papers that in 
1669 he was known as Thomas Hungerford of Rathbarry,13 and that in 1673

Edward Williams of Brecknock sold to Emanuel Moore of Ross 
Carbery and Tho[ma]s Hungerford of Little Island the lands of 
Clackalarriff, Montbegon and Cashtrovember (?).

Another source states that Captain Thomas Hungerford purchased Rathbarry 
Castle from an Edward Williams on 28 October 1674.14 However, this claim 
needs to be critically examined. Rathbarry Castle, originally known as Rath 
Barry, began as a fortress built in the fifteenth century by Randal Oge Barry. 
It appears to have remained in the possession of the Barry Clan throughout the 
sixteenth century until the land was burned and spoyled by the arch-traitors 
Tyrone and James Fitz-Thomas Desmonde, in 1599.15

8  House of Commons Historical Manuscripts Commission, Report on the manuscripts of 
the Earl of Egmont Volume I, Part II. (Percival family). See https://archive.org/stream/
cu31924091754659#page/n526/mode/1up

9 Barry Watson, “A Parliamentary Colonel: Anthony Hungerford (d 1657)”, HAFS Journal 
6/4 (November 2002).

10 See https://en.wikipedia.org/wiki/Act_for_the_Settlement_of_Ireland_1652
11 See http://maps.osi.ie/publicviewer/#V2,532379,535277,11,9 for the Ordnance Survey 

Map of Ireland, 6” (1829-41) and 25” (1897-1913)
12 See http://www.irishmanuscripts.ie/digital/censusofireland1659/files/html5/index.html
13 J.E. Jackson, Hungerford Papers Volume 4, page 126 (cited in footnote 2)
14 See http://www.askaboutireland.ie/reading-room/history-heritage/big-houses-of-ireland/

welcome-to-the-cork-archi/clonakilty-museum-materia/
15 Gillman, Herbert Webb, “Siege of Rathbarry Castle 1642”, Journal of the Cork Historical 

and Archaeological Society 1/1 (1895), pages 1-20. This article has the full account of the 
siege written by Arthur Freke.
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During the Irish Confederate War, the castle was besieged by Irish forces 
led by MacCarthy of Benduff from 14 February 1642, but was successfully 
defended by its ‘proprietor’ Captain Arthur Freke with 80 fighting men under 
his command until 18 October 1642, when it was relieved by English forces 
who escorted Freke safely to Bandon, after setting fire to the castle to prevent 
it being occupied by the Irish.16 However, Irish forces under McCarty Reagh 
took possession of the castle in 1643, but by July of that year were again driven 
away by the English who placed in it a garrison to retain possession. The castle 
was later restored to Arthur Freke “but not until it had been plundered of much 
valuable property, and a considerable part of it burnt”.
When next we hear of Rathbarry Castle it is occupied by Percy Freke, grandson 
of Arthur Freke, who in 1702-3 purchased parts of various forfeited estates in 
the baronies of Muskerry, West Carbery and Ibane and Barryroe.17 This source 
states that the Freke family had come to Ireland in the early seventeenth century 
and had acquired parts of the Barry estates in the barony of West Carbery. In the 
eighteenth century the bulk of these estates became part of the estates of Lord 
Carbery (Evans) when in 1741 John Evans of Bulgadden Hall married Grace 
Freke, daughter of Sir Ralph Freke (c.1675-1717), 1st Baronet of Rathbarry and 
granddaughter of Percy Freke. 
In his The Ancient and Present State of the County and City of Cork, published 
in 1774, Charles Smith states

Rathbarry, an ancient castle of the Barrys, now called Castle-
Freke, in the west of this barony, near Ross-Carbery, is a pleasant 
seat of Sir John Freke, bart. it commands an extensive view of the 
ocean, and coast, to the west. Adjacent to it, is a large park, and 
also a fine fresh water lake, stored with pike; over which is an 
agreeable terrace.18

Smith is referring here to the original Rathbarry Castle, which at some stage had 
been renamed Castle Freke, and the then owner Sir John Redmond Freke who 
died without issue and whose sister Grace Freke (above) inherited Castle Freke. 
Her second son John assumed the name and arms of Freke, pursuant to the will 
of his maternal uncle and, on the death of his elder brother George, succeeded 
also to his paternal estate, including Rathbarry Castle which by now was in a 
neglected and dilapidated state.19 

16 Views of the Seats of Noblemen and Gentlemen in England, Wales, Scotland and Ireland, 
Volume 3 (1820) published by Sherwood, Neely and Jones, and Thomas Moule

17 http://landedestates.nuigalway.ie/LandedEstates/jsp/estate-show.jsp?id=2480
18 Charles Smith, The Ancient and Present State of the County and City of Cork, Volume 1, 

2nd edition (1774), page 248
19 Views of the Seats of Noblemen and Gentlemen in England, Wales, Scotland and Ireland
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Castle Freke in 1818. Source: Views of the Seats of Noblemen and Gentlemen  
in England, Wales, Scotland and Ireland, Volume 3.

It was probably John Evans Freke who in around 1780 had a grand new Castle 
Freke built 500 metres north of Rathbarry Castle ruins. The ruins of the original 
castle have long since gone and the site is now occupied by nineteenth century 
farm buildings of the Castle Freke estate. 
During the 1820s a second Rathbarry Church was built by the Evans-Freke 
family on the site of an earlier church which was in ruins by the late seventeenth 
century. The Ordnance Survey Map of Ireland shows the location of the ruins of 
Rathbarry Castle overlooking Lough Rahavarrig and next to Croaghna Wood, 
Castle Freke to the north and Rathbarry Church to the east.
Given that the land has been in possession by the Freke and Evans-
Freke families from the mid-seventeenth century and throughout the 
eighteenth century, and there being no other reference to Captain 
Thomas Hungerford ever owning Rathbarry Castle, I regard the asser-
tion of his owning it to be highly dubious.
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Captain Thomas Hungerford died on 2 March 1680 and was interred at the 
Cathedral Church of Saint Fachtna at Rosscarbery, built around 1585. 

Unfortunately, no portraits or images of him have been found. He and his wife 
Mary founded the Anglo-Irish Hungerford family through their eight children:
• Colonel Richard Hungerford (1655-c. 1729), who married Mary Moore in 

1677 and had six children and was the founder of the Inchydoney Island 
Branch.

• The Reverend John Hungerford (c. 1657-c.1723), who married Joanna.
• Thomas Hungerford (1663-?), who married Frances Synge in 1684 and had 

five children, and was the founder of the Cahirmore Branch.
• Elizabeth (?-c. 1705), who married Achilles Daunt of Tracton Abbey in 1667.
• Anne, who married Francis Poole of Knockanemeele in 1677.
• Margaret Hungerford (?-by 1692), who married Thomas Knowles of Oat-

lands in 1680.
• Jane Hungerford, who married Thomas Hewitt of Clancoole in 1686.
• Mary Hungerford, who married Herbert Baldwin of Cloghina in 1689.  q

Cathedral Church of Saint Fachtna at Rosscarbery, 
built c.1585, where Captain Thomas Hungerford  

was interred in 1680.
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